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Article Summary 
The general understanding of the article by Stapleton focuses on the role and state of hip-hop song back in the 1990s.  He notes that hip-hop has become cultural and musical worldwide since its emergence in the city of New York as an alternative to the increasing violence and the harsh living conditions in the urban areas (Stapleton,1998). Many people outside the community of hip-hop have however been surprised by the popularity of hip-hop and rap songs. Hip-hop songs were considered to be a black noise, but eventually, they have emerged to the political and cultural voice for the youths and the entire generation. Hip-hop songs originated from the New York in the 1970s. It was primarily among the youth and the neighborhoods where they came from. The entire art involved the graffiti artists, break dancers, DJ’s, master of ceremonies (MCs) and the increasing groups of fans. The emergence of this type of music created numerous opportunities for the youth in being part of the group, fashion, music, languages, street names, slang, hood or posses based on music.This does not necessarily mean they have to be associated with gangs (Stapleton,1998). 
Hip-hop gave the youth an opportunity and a way of expressing themselves positively through the words, dance, music or art and therefore can be considered to have emerged at a time when there were crises in the community (Stapleton,1998). Hip-hop assisted the youth in creating their own cultural space around alienations and poverty which encompassed them all time through. Hip-hop has become an alternative culture for youth which has borrowed numerous elements from Africa-American and African cultures as well as African traditions. Hip-hop uses its spoken words to explain stories and also teach lessons in the African traditions which moves back to the griots. Rappers have been found to become the urban griots through using their lyrics to spread different social commentary on what it means to be black and young in the 20th century. The hip-hop songs are very successful in providing political and cultural information since they usually put it in a form which youth can enjoy and relate to (Stapleton,1998).  
Hip-hop music has continued to raise awareness among most African American and the entire public regarding the issues which usually faced by the black youth routinely. Borrowing from elders and also protesting against the various social injustices is also a major African American tradition (Stapleton,1998). Secular music has been used by traditional African American such as the blues to explain the hardships they have continued to endure. Hip-hop music have also contributed to the political landscape through protect. Hip-hop songs and culture can be used as a resistance tool against the dominant social order. Essentially, those in power are usually presented by public transcripts. However, develops their own hidden and resistive transcripts which criticize the predominant group in the society. Hip-hop transcripts find the black youth as the initial audience while protesting the treatment of all the African American. 
Regarding political action, it means that both the black adults and youth are realizing their differences in ideas of the nature of protest music (Stapleton,1998). ‘The Message’ is one of the earliest rap music which moves beyond the boastful elements of rap music in providing a protest anthem.  The message in the rap that the society should not push Flash since he was close to the edge was something which anyone grown up in the ghetto could clearly understand. According to him, being raised in the impoverished conditions accounts to the deep feels harbored by young blacks of anger towards the society. The influence of hip-hop music has not been limited to America, but also fans from across the world have been buying rap music from both the mail order distribution and the traditional record stores (Stapleton,1998).
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